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ing to those instructions, were fo be decorated with a ‘rosette’ design to
mark them as ‘Belonging to Anw’. Milk, however, was to be served in
special alabaster stone vessels, not in metal ones.

When it came to Antu, golden vessels were listed for her ban-
queting, mentioning the deities Inanna and Nannar (in that order)
as her special guests; the Suppa vessels for them, as well as the trays
on which they were served, also had to be of gold. All that, one ought
remember, at a time before Mankind was granted civilization; so the
only ones able to make all those objects had to be craftsmen of the
gods themselves.

Remarkably, the Anu and Antu list of eating and drinking ves-
sels that had to be made of gold, and in one specific case (for milk) of
alabaster stone, reads almost as an inventory of objects discovered in the
‘royal’ tombs of Ur; so the questions “Who had to have common utensils
made of uncommon metals, who wanted everything possible to be made
of gold? led to “The gods™ as an answer.

A conclusion that all those objects were for the use of gods, not mor-
tal royalty, becomes more probable as we reread some of the Sumerian
hymns to their gods—such as this one, inscribed on a clay tablet from
Nippur (now languishing in the basement of the University Museum
in Philadelphia). A hymn to Enlil, it excols his golden boe with which
. he broke ground for the Dar.an.ki, the Mission Control Center in
Nippur:

-

Enlil raised his hoe,

the hoe of gold with lapis lazuli tip—
his hoe whose tied-on blade

of silver-gold was made.

Similarly, according to the text known as Enki and the World Ovder,
his sister Ninharsag “has taken for herself the gold chisel and the silver
hammer”—again utensils that, made of these soft merals, were only
symbols of authority and status.

When it comes to the harp made of silver, we find that a rare musi-
cal instrument called Algar is specifically listed as one of Inanna’s
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possessions in a ‘Sacred Marriage’ hymn to her by the king Iddi-
Dagan: The musicians, it says, “play before thee the 4lgar instrument,
of pure silver made.” Though the precise nature of the instrument,
which gave out “sweet music,” is not certain, the 4lgar is mentioned
in Sumerian texrs as 2 musical instrument played exclusively for the
gods; except that Inanna’s was made of pure silver.

Such mentions of objects similar to those found in Ur’s special
rombs are found in other hymns; they become virtually countless when
it comes to jewelry and such; and they arc especially overwhelming
when it comes ro Inanna/Ishtar’s jewelry and aetire.

Yet as portentous as all that is, what was encountered in several of
the ‘Royal Tombs’ was even more mind boggling; for even more unusual
than the objects and opulence that accompanied some of the deceased
was their accompaniment by scores of other buman bodies buried
along with them.

* %k

Burials with others buried alongside the deccased were an unheard-of
phenomenon anywhere in the ancient Near East; so the discovery of two
‘companions’ buried with the deceased in a tomb (designated PG-1648)
was already unusual. But what was found in some of the other tombs
surpassed anything ever found before or thereafter.

Tomb PG-789, named by Woolley the ‘King’s Tomb’ (Fig. 122),
began with a sloping ramp that led to what Woolley designared ‘the
Burial Pit” and to an adjoining burial chamber. Presumably, the tomb
was entered and looted by grave robbers in antiquity, which may
account for the absence of the main body and precious objects. Bur
there were other bodies all over: Six ‘companion’ bodies were lying
in the access ramp; they wore copper helmets and carried spears, as
soldiers or bodyguards would. Down in the pit were remains of two
wagons, each one drawn by three oxen whose skeletal remains were
found in situ together with the bodies of one oxen-handler and two
drivers per wagon.

All that was just a glimpse of what Woolley called “the king’s
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retainers”—fifty-four of them, found in the ‘Death Pit’ (their precise
locations marked by a skull sign in Fig. 122)—who, judging by the
objects found near the bodies, were mostly males who held decorated
spears with electrum spearheads; near them lay loose silver spear-
heads, reign rings made of silve, shields, and weapons; bulls and lions
were a prominent feature of sculptures and decorations. While all that
bespoke a military leader, the objects found near a smaller number of
bodies identified as females bespoke appreciation of art and music: A
sculpted bull’s head made of gold with a lapis lazuli beard, wooden
lyres exquisirely decorared, and a musical ‘sound box’ with panels

. -,-'!Wﬁ‘i‘!"imﬂ ihiad g

Figure 122
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whose inlaid decorations depicted scenes from the tales of Gilgamesh
and Enkidu.

An artist’s 1928 rendition of what the assemblage in the death pit
might have looked like, before everyone there was drugged or killed to
be buried in situ (Fig. 123), gives a chilling reality to the scene.

Adjoining PG-789 was a similarly planned tomb, PG-800, that
Woolley named “the Queen’s Tomb.” Here oo he found accompany-
ing bodies both in the ramp and in the pit (Fig. 124)—five bodies of
guards, an oxcart with its grooms, and ten bodies presumably of female
attendants who carried musical instruments. But bere there was a body
lying on a bier, placed in a specially constructed burial chamber, where it
was accompanied by three attendants. This chamber was not robbed
in antiquity, probably because it was a secrer sunken chamber: Its roof,
rather than its floor, was on the same level as the floor of the pit.
Judging by the skeletal remains as well as by the profusion of jewelry,
ornaments, and even a large wooden chest for clothing, it was the body
of a female—the ‘Queen’, as Woolley called her.

Fignre 123
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Figure 124

The female’s body was adomed-—virtually from head to toe—with
jewelry and accessories made of gold, gold-silver alloy (elecerum), lapis
lazuli, carnelian, and agate. Gold, and gold in combination with lapis
lazuli and other precious stones, dominated these finds; gold and silver
were the metals of which objects in daily use were made (with rare ala-
baster stone sometimes used for bowls); so were varions artfully sculpred
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objects, such as the heads of a bull and of a lion. With a somewhat lesser
opulence but similarly adorned were the female artendants who were
buried with her: in addition to an elaborate golden headdress, each one
was wearing golden carrings, chokers, necklaces, armbands, belts, finger
rings, coffs, bracelers, hair ornaments, wreaths, frontlets, and a variery
of other adornments.

Near those two tombs Woolley found the forepart of another large
tomb, PG-1237 (scc site map, Fig. 113). He uncarthed the ramp and
the pit, but did not find the burial chamber to which they must have
belonged. He named the find “the Great Death Pit” because it con-
tained seventy-three bodies of attendants (Fig. 125). Based on the skel-

Figuyre 125
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etal remains and the objects found on or near the bodies, only five of
them were males, lying alongside a wagon. Spread in the pit were sixzy-
eight female bodies; the objects found near them included an outstand-
ing lyre (since known as the ‘Lyre of Ur’), the 'Ram in the Thicket’
sculpture, and a bewildering variety of jewelry. As in the other tombs,
gold was the dominant material. (It was ascertained later that Woolley
did find a burial chamber abutting PG-1237, but because the body in it
was wrapped in reed matting, he considered it an intrusion from a later
time and not the original burial.)

Woolley uncarthed a few other ‘death pits’ without finding the
burials with which they had been associated. Some, as PG-1618 and
PG-1648, held just a few bodies of what Woolley termed ‘retainers’
others held many more: PG-1050, for example, held forty bedies. One
must assume that they were all entombments essentially similar to
PG-789, PG-800 (and probably also PG-755); and that intrigued schol-
ars and rescarchers from Woolley on, for these entombments bad no par-
allel anywhere, nor were they mentioned in the vase literary trove of
Mesopotamia-—with onc exception.

A text dubbed The Death of Gilgamesh by its first renderer in
English, Samuel N. Kramer, describes Gilgamesh on his deathbed.
Informed by the god Utu that Enlil will not grant him eternal life, he
is consoled by promises of “seeing the light” even in the Nether World
where the dead go. Missing lines deprive us of the link to the final 42
lines, from which it could be surmised that Gilgamesh was going to
 retain in Nether World the company of “his beloved wife, his beloved
son . . . his beloved concubine, his musicians, his entertainers, his
beloved cupbearer,” the chief valet, his caretakers, and the palace ateen-
dants who had served him.

A line (line 7 in the fragment’s reverse side) that can be read to
include the words “whoever lay with him in the Pure Place” or “When
they had lain down with him in the Pure Place” is taken as an indication
that The Death of Gilgamesh in fact describes an ‘accompanied burial’—
presumably an extraordinary privilege granted to Gilgamesh, who
was “two-thirds of him divine,” as compensation for not gaining the
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immortality of the gods. While this explanation of the legible lines
remains debatable, there is no escaping the uncanny similarity between
the Death of Gilgamesh text and the stunning reality uncovered ar Ur.

Another recent debate whether the attendants, who were certainly
part of the funeral procession, stayed to be buried voluntarily, were
drugged, or perhaps killed as soon as they reached the pit, does not
change the basic fact: There they were, demonstrating a most unusual
practice, unemulated and not practiced anywhere else where kings
and queens galore were buried over thousands of years. In Egypt, the
‘Afterlife’ notion included objects but not a host of co-buried atten-
dants; the greatr Pharaohs were buried (amid an opulence of accompa-
nying objects) in tombs hidden deep underground-—lying by chemselves
in complete isolation. In the Far East, the buried Chinese emperor Qin
Shihuang (circa 200 B.C.} was accompanied by an army of his subjects—
but they were all made of clay. And though from A.D. times and on the
other side of the world, we might as well mention a recent find in Sipan,
Peru, of a royal tomb in which four bodies accompanied the deceased.

The Ur tombs with the death pits were, and remain, unique. So
who was so special to be buried in such borrific grandeur?

Woolley’s conclusion that the sixteen extraordinary tombs were of
mortal kings and queens stemmed from che accepred notion that gods
and goddesses were just a myth and did not physically exist. But the
abundant use of gold, the extraordinary artistic and rechnologically
advanced aspects of the objects, and other features that we have pointed
out, lead us to conclude that demigods, and even gods, were buried
there; and this finding is boosted by the discovery of inscribed cylinder
seals.

* % %

Woolley’s excavarors found cylinder seals both inside tombs and away
from them; several seals and seal impressions were found in a pile of
discarded stuff that Woolley called the Seal Impressian Strata, or SIS
for short. All depicted some scene; some were inscribed with names
or titles, identifying them as personal seals. If a name-bearing seal was
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found on or beside a body, it was logical to assume that it belonged to
that person; and that could tell us a lot. The assumption has also been
that the loose ‘SIS’ seals came from tombs that had been entered and
looted in antiquity, the looters keeping valued objects and discarding
‘valucless” pieces of stone; to modern researchers, even the SIS seals
are invaluable; and we will use them as clues to be followed in #nrav-
eling the biggest mystery of the Royal Tombs: Who was buried in
PG-800.

On six of those seals the central depicted scenc was of lions preying
on other animals in the wild. One such seal was found in PG-1382 (a
one-person grave), another by the side of a sole skeleron in PG-1054.
Though these scals left their owner’s identities unknown, they did sug-
gest that the owners were males with heroic attributes—an aspect that
becomes evident from the third such seal, in which a wild man—or a
man in the wilderness—was added to the depicted scene. It was found
in PG-261, which Woolley described as a “simple inhumarion that had
been plundered.” And this seal had its owner’s name inscribed on it in
clearly legible script (Fig. 126): Lugal An.zu Mushen.

In his report Woolley did not dwell on this cylinder seal, though
it plainly identified it as the tomb of a king. Subsequent scholars have

Figure 126
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also ignored it because since Luga! meant ‘king’ and Mushen meant
‘bird’, the inscription makes little sense when read “King Anzu, Bird.”
The inscription, however, becomes highly significant if it is read—
as I suggest—"King/Anzu Bird,” for it will then suggest that the seal
belonged to the King of ‘Anzu bird’ fame—it would identify the owner
as Lugalbanda, whose way to Aratta, the reader will recall, was blocked
at a vital mountain pass by the monster Anzu mushen (Anzu the Bird’),
Challenged to identify himself, that is what Lugalbanda answered:

Mushen, in the Lafu 1 was born;
Anzu, in the ‘Great Precinct’ [ was born.

Like divine Shara am I,
the beloved son of Inanna.

Could the demigod Lugalbanda—a son of Inanna, spouse of the
goddess Ninsun, and the father of Gilgamesh—=be the VIP who was
buried in the violated and plundered tomb PG-2617

If we are right in suggesting so, other pieces of the jigsaw puzzle will
begin to form a plausible picture never before contemplated.

Though no telltale golden objects were found in it, strewn abour in
PG-26] were (per Woolley) “remnants of an assemblage associated with
military men”—copper weapons, a bronze ax, etc.—objects befitting
Lugalbanda who came to fame as a military commander for Enmerkar.
Since the tomb had been entered and plundered by ancient grave rob-
bers, it could well be that there had been in it varied precious artifaces
that were carried off.

To envision how PG-261 might have been originally, we can take
a closer look at the very similar tomb PG-755, where the golden hel-
met and golden dagger were found (sce Figs. 115, 116). We do know
who owned them, because among the artifacts inside the coffin two
gold bowls, one actually held by the hands of the buried occupant, were
inscribed with the name Mes.kalam.dug—the name, no doubt, of the
buried person. His name, with the prefix Mes (= ‘Hero’), as explained
by us carlier, meant Demigod’. Not ‘deified” as Lugalbanda and
Gilgamesh were, his name does not appear in the God Lists (in fact,



Buried in Grandeur » 315

the only instance throughout the God Lists of a name that begins with
Mes—a partly legible name that reads Mes.gar.?.ra~is found among
the sons of Lugalbanda and Ninsun). But Mes.kalam.dug (= ‘Hero who
the Land held’) is not a complete unknown: We know that he was a
king from a cylinder seal bearing the inscription Mes.kalam.dug Lugal
(‘Meskalamdug, £ing’) that was found in the SIS soil.

We know something about his family: Metal vessels, lying near his
coffin in PG-755, bore the names Mes.Anne.Pada and Nin,Banda
Nin, suggesting that they were related to the deceased; and we know
who Mes.anne.pada was: He is listed in the Sumerian King List as the
all-important founder of the First Dynasty of Ur! And he did not earn
this honor without the highest qualifications: As stated in a British
Museum text that we have quoted carlier, his “divine seed giver” was
Nannar/Sin himself. Being only a demigod meant that his mother was
not Nannar’s official spouse, the goddess Ningal; but his genealogy still
made him a half-brother of Utu and Inanna.

We also know who, in this context, the female Nin.Banda.Nin
was: A two-tiered cylinder seal (belonging to the ‘man and animals in
the wilderness’ series) found in the SIS pile (Fig. 127) was inscribed
Nin.banda Nin/Dam Mes.anne.pada—Ninbanda, goddess, spouse
[of ] Mesannepada’—identifying her as the spouse of the founder of the
‘Ur I dynasty.

How was Mes.kalam.dug related to this couple? While some

researchers hold that he was their father (1), to us it is obvious that

Figure 127
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a demigod could not have been the father of a Niz—a goddess. Our
guess is that Nin.banda-Nin, was the mother of Meskalamdug, and
Mes.anne.pada was bis father; and we further suggest thac the discov-
ery of their seals in the SIS soil undoubtedly means that zhey too were
buried in the ‘Royal Tombs’ group, in tombs that had been entered
and robbed in antiquity.

It is at this point that one must clearly and emphatically put an
end to the continued scholarly reference to Ninbanda as ‘queen’. Nin,
as in Ninharsag, Ninmah, Ninti, Ninki. Nialil, Ningal, Ninsun, and
so on, was always a divine prefix; the Great God List includes 288
names or epithets whose prefix was Nin (somctimes also for male
gods, as in Ninurta or Ningishzidda, where it indicated ‘Lordly/divine
Son’). Nin.banda was not a “queen’, even if her spouse was a king;
she was a NIN, a goddess; as the inscription doubly stated, she was
“Nin.banda, Nin”—confirming that Mes.anne.pada was her husband,
and leading to the conclusion that the VIP entombed in PG-755—
Mes.kalam.dug-—was the son of that goddess + demigod couple who
started the First Dynasty of Ur.

The relevant section in the Sumerian King List states thac
Mesannepada, the founder of ‘Url’ dynasty, was succeeded on che
throne in Ur by his sons A.anne.pada and Mes.kiag.nunna. They both
bore the Mes prefix, thereby confirming that they too were demigods—
as of course they were if their mother was the goddess Nin.banda. The
firstborn son, Mes. kalam.dug, is not included in the “Ur T list; his ticle
Lugal suggests that he reigned elsewhere—in the family’s ancestral city
Kish.

Could it be that the only one of this group of ‘Ur-I’ kings who was
‘royally” buried in Ur was Meskalamdug, the one who did not reign in
Ur? Not only the discarded cylinder seals listed above, bur also a dam-
aged scal imprint (with the familiar heroic scene, Fig. 128) found in
the SIS soil bearing the name Mes.anne.pada, founder of the dynasty,
suggest that ancient robbers found bis grave, robbed it, and threw away
(or dropped) the seal that was with the body. Which grave? There arc
enough unidentified rombs to choose from.
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Figure 128

As the jigsaw puzzle of the first ‘Ur-I’ family and its burials

+ emerges, it behooves us to wonder who the mother--Nin.banda-Nin--

was. Was there a connection between Lugal.banda (‘Banda the king)

. and Nin.banda (‘The Goddess Banda’)? If Lugal banda, as we have sug-

gested, was buried in Ur, as were Nin.banda’s spouse, Mes.anne.pada,

and three sons—what happened to her? Did she, with her Anunnaki

longevity, need no burial—or did she herself, at some point, die and

was also buried in this cemetery?

This is a questions to be kept in mind as we unfold, step by step, the

amazing secret lurking in the Royal Tombs of Ur.

* ¥ Kk

The sixth ‘wilderness scene’ cylinder seal that depicts a crown-wearing
naked male bears a clear inscription of its owner: Lugal Shu.pa.da
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(Fig. 129}, ‘King Shupada’. We know nothing of him except that he was
a king; but thar fact alone is significant, because the scal was found next
to his body in the pit of PG-800, where he was one of the male atten-
dants. Depicting him naked would be in line with earlier instances in
which a naked Lu.Gal served a female deity {see, for example, Fig. 77).

That a king served as a funeral retainer makes one wonder whether
the other grooms and attendants and musicians, etc., who accompanied
the deceased VIP were mere servants, or rather high officeholders and
dignitaries in their own right. That the latter is the case is addition-
ally suggested by another find, near the wardrobe chest in PG-800, of a
seal bearing the identification 4.bara.ge, which can be translated “The
Water Purifier of the Sanctuary’—the personal seal of an officcholder
who, as the deity’s cupbearer, was the deceased’s most trusted personal
aide.

That the attendants of entombed VIPs were high-ranking persons in
their own right is further attested by 2 cylinder seal found in the Great
Death Pit of PG-1237. Depicting females banqueting and having beer
with drinking straws while musicians are playing {Fig. 130), it belonged
to a female courtier and was inscribed Duma Kisal—Daughter of the
Sacred Forecourt. This too was a title of no small impore, for it linked
the title of its holder to a subsequent king named Lugal. kisal.si (= “The

Figure 129
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Righteous King of the Sacred Forecourt’), indicating her royal-priestly
genealogy.

While PG-755 yiclded an entombed body without its death pic,
PG-1237 a death pit without a grave and a body, and PG-789 (the
‘King’s Tomb’) a grave and its pit but no boedy, PG-800 emerged as the
ideal discovery, providing the archacologists with a body, a grave, and a
death pit. Understandably, in Woolley’s and all other researchers’ opin-
ions, PG-800 was “the richest of all the burials” in the Royal Cemetery
of Ur. He also viewed the King's’ PG-789 and the ‘Queen’s’ PG-800-
which sat right against each other—as a special unit, similar in their
having the sloping ramp, the bier or coffin carrying wagon, the death
pit filled with atrendants who themselves were high ranking, and the
special separate Tomb Chamber constructed as an underground stone
building,

Whoever was buried in such a ‘with pit’ tomb with attendants who
were themselves VIPs—even a king—had therefore to be more impor-
tant than a mere royal princess or a king; it had o be ar least a demi-

god—or even a fully qualified god or goddess. And that leads us o the

Figure 130
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greatest enigma of the Royal Tombs of Ur—the identity of the female who
was laid to rest in PG-800.

* &k

We can start unraveling the mystery by taking a closer ook at the
objects and adornments found with her. We have already described
some of the golden abundance in PG-800 (which was not robbed in
antiquity), extending to the fashioning out of gold even of utensils in
daily use—a bowl, a cup, a tumbler—and we noted the similarity of
such use to the specifications for Anu and Antu’s stay in Uruk some
two thousand years carlier.

The similarity additionally embraces Anu’s emblem, the ‘rosette’ of
flower leaves; so it is not without great significance that the same symbol
has been found embossed into the bottom of the golden utensils in PG-800
(Fig. 131). This could be possible if the utensils found in Ur were the
very same ones from Anu’s visit at Uruk, somchow preserved for two
millennia as a family heirloom—in this case a feat linked to Inanna,
to whom Anu bequeathed the E.Anna temple in Urek with all in . If
the utensils were made afresh in Ur, then the VIP for whom they were
made had to be entitled to display Anu’s symbol. Who could that be,
other than someone directly belonging to Anu’s dynastic family?

Another clue, in our opinion, is an inconspicuous abject found in

Figure 131
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PG-800—a pair of golden ‘tweezers’. The archaeologists assumed that
it was made for cosmetic use. Maybe. But we find an identical abject
depicted on a cylinder seal that (according to its inscription) belonged
to a Sumerian A4.z#, a physician. We show the ‘tweezers” from PG-800
superimposed on the cylinder seal (Fig. 132) to support the conclusion
that it was a medical instrument. We don’t know whether this symbolic
emulation in soft gold indicated the profession of the deceased or was
also an inherited family heirloom; in cither case, it suggests that the
goddess in PG-800 bad links to a medical tradition.

We now come to the jewelry and adornments of the buried “Queen”
(as Woolley called her). Every detail about them justifies the adjectives
‘unusual’, ‘remarkable’, ‘extraordinary’; they definitely deserve extra
attention.

She was laid to rest wearing on her torso not a dress, but a cape
made entirely of beads (Fig. 133). As already mentioned, there was a
large ‘wardrobe chest’ outside the tomb chamber, indicating thae the

Figure 132
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‘queen’ had ample clothing. Yet from the neck down the naked body
was bedecked not with a garment but with long strings of beads-sixty
of them—made of gold combined in artistic designs with lapis lazuli
and carnelian beads. The strings of beads formed a ‘cape’ that was held
in place at the waist by a belt made of golden strings decorated with the
same gemstones. There were gold rings on each of her ten fingers, and a
golden garter that matched the belt was worn on her right leg. Nearby,
on a collapsed shelf, lay a diadem of gold and lapis lazuli adorned with
rows of miniaturized animals, flowers, and fruits, all made of gold. Even
the pins were artfully made of gold.

Undoubtedly, the most glittering and eye-catching of her accoutre-
ments was the large and claborate headdress the ‘queen’ wore. Tt was
found crushed by fallen soil and was restored and placed by experts on
a model’s head (Fig. 134); it has since been among the best known and

Figure 133
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Figure 134

most exhibited objects from the Royal Tombs of Ur. Facing the entrance
to the Sumerian Hall in the University Museum in Philadelphia, it usu-
ally evokes a "Wow!” reaction on first sight. That too was my reaction
the first time I saw it; but having become familiar with iv and where it
was found, it scemed odd that the only way to fit it on the head of a
mannequin (made to resemble female heads found at Sumerian sites)
was i:y artificially giving the mannequin an immense coif of stiff hair.
The weighty headdress was held in place with golden pins and golden
ribbons; matching its design and size were huge golden earrings adorned
with precious stones.

The disproportion of the headdress is obvious when one looks at
the golden headdresses worn by the female attendants who were burjed
with the ‘queen’ (Fig. 1335). Similar to hers but less claborate, they fitted
perfectly on the heads without resort to a mass of artifical hair. So either
the ‘queen’ wore a beaddyess that was not hers—or she bad an unusually

large bead.
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Figure 135

The ‘queen’ wore around her neck a choker, a collar, and 2 necklace,
all made of gold combined with gemstones. The choker had at its center
a golden rosette (the emblem of Anu); the collar bore a design that con-
sisted of a series of alternating triangles, one of gold, the other of lapis
lazuli (Fig. 136, top row); chokers or collars with the same design were
also found worn by some of the female attendants in PG-1237 (botrom
rows). This is highly significant, for in some of her depictions the god-
dess Inanna/Ishtar (superimposed image) was shown wearing the exact
same collar! The exact same design was also deployed ac the entrance-
way and on ceremonial columns (Fig. 137) in the earliest Ninmah/
Ninharsag temples. Apparently reserved for female deities, this ‘cult
design’ (as scholars call it) suggests some kind of affiliation between the
several goddesses involved.

These and previous link-points to Inanna call for a closer look at
both the unique bead cape and the exceptional headdress worn by the
‘queen’ in PG-800. The profuse use of lapis lazuli and carnelian requires

reminding that the nearest source for lapis lazuli was Elam {nowadays
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Figure 136
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Iran), and carnelian was found farther east, in the Indus valley. As told
in the Enmerkar and the Lord of Aratta text, it was to adorn Inanna’s
abode in Uruk that the Sumerian king demanded from Aratta cribute
of carnelian and lapis fazuli. So it is not withour significance that one
of the few art objects found in the ruins of the Indus Valley centers, a
statuette of Aratta’s goddess—Inanna-—depicts her naked and bedecked
only with strands and necklaces of beads and golden pendans, held in
place by a belt with a disc-emblem (Fig. 138). The striking similarities
to the ‘queen’ in PG-800 with her beaded cape and belt do not end
there: the statue’s towering headdress with its large earrings looks as
though an artist tried to emulate in clay the headdress in PG-800.

Does it all mean that the ‘queen’ entombed in PG-800 was the god-
dess Inanna? It could have, were it not for the fact that Inanna/lIshear
was alive centuries later, when the Evil Wind overwhelmed Sumer; we
know that because she and her hurried escape are clearly described in
the Lamentation Texts. And she was also active many centuries later—
into Babylonian and Assyrian times, in the 1st milienniom B.C.

But if not Inanna-—who?
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WHEN ‘IMMORTALS’ DIED

The ‘Immortality’ of the Anunnaki gods, we have already observed,
was in reality a great longevity that can be attributed to their Nibiruan
life cycle. The notion of gods {or even demigods) as immortals has
come to us from Greece; the discovery of Canaanite ‘myths™ at their
capital Ugarit {on Syria's Mediterranean coast) showed where the
Greeks got the idea.

By listing the ancestor couples on Nibiryu, the Anunnaki acknowl-
edged that they were long dead. In the very first ‘Paradise’ tale of Enki
and Ninmah, she afflicts him with maladies (to stop his sexual she-
nanigans) that bring him to the brink of death—allowing that gods can
get sick and die. indeed, the very arrival of Ninmah the doctor and
her group of nurses admits illness among the Anunnaki. The deposed
Alalu, swallowing Anu's ‘Manhood’, died of poisoning. The evil Zu was
captured and executed.

Sumerian texts described the death of the god [Dumuzi, who
drowned when escaping from Marduk’s ‘sheriffs’. His bride, Inanna,
retrieved his body, but all she could do was mummify it for a hoped-
for future resurrection; various later texts refer to Dumuzi as a resi-
dent of a ‘Netherworld’. Inanna herself, going uninvited to her sister’s
Lower World domain, was put there to death-—"a corpse, hung from
a stake.” Two android rescuers retrieved her body and with a "Pulser’
and an ‘Emitter’” brought her back to life.

When the nuclear Evil Wind began blowing toward Sumer, the gods
and goddesses—mneither immune nor immortal—hurriedly escaped in
panic. The god Nannar/Sin tarried, and was afflicted with a limp. The
great goddess Bau of Lagash refused to leave her people, and the Day
of the Calamity was her last day: "On thot day, as if she were a mortal,
the Storm by its hand seized her,” a lamentation text states.

In the Babylonian version of Enuma elish—that was read publicly
during the New Year festival-—a god named Kingu (namesake of the
leader of Tiamat’s host) is killed to obtain blood for Man's creation.

In Sumer, the death of gods was as accepted as tales of their being
born. The question is, Where were they buried?

Y

+
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The Goddess Whe
Never Left

“ur question, “Who was buried in PG-8007" would have sounded
strange to Sir Leonard Woolley were he still alive to hear it. For as soon
as he had reached its burial chamber—on January 4, 1928—he sent to
the University Museum in Philadelphia a Western Union telegram that
said (in translation from the Latin that he used for secrecy):

1 found the intact tomb stone built and vaulted over with bricks
of Queen Shubad adorned with a dress in which gems flower
crowns and animal figures are woven rogether magnificently
with fewels and golden cups. Woolley.

. “The intact tomb of Queen Shubad.” How did Woolley know this
answer to the mystery as soon as he had found the chamber? Did the
buried VIP have a name tag saying “Queen Shubad™? Well, in a manner
of speaking, she did: Four cylinder seals were found in PG-800, one
near the wardrobe chest and three inside the tomb chamber, depicting
females banqueting. One of the three near the body was inscribed with
four cunciform signs (Fig. 139) that Woolley read Nin.Shu.ba.ad and
transtared ‘Queen Shubad’—for though Nin signified ‘goddess’, Woolley
took it to mean ‘queen’, because as he and everyone else knew, gods and
goddesses existed only mythically and had ne physical body to be bur-
ied. His assumption that this was the personal seal of the buried VIP has

328
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been taken for granted, though the reading of her name has since been
changed to Nin-Pu.a.bi. (It is noteworthy that cthe University Museum
in Philadelphia, on reopening the Royal Tombs of Ur exhibit in March
2004, changed the title from ‘Queen Puabi’ to ‘Lady Puabi’)

The scene depicted on this seal, in two ‘registers’ is that of females
banqueting; since tumblers are shown raised by the celebrants, they were
probably drinking wine. In cach register, there are two seated female
celebrants and several female atrendants/servants. The second and third
seals found inside the tomb chamber also depicted, in two registers, two
female celebrants—drinking beer with long straws, or having wine and
food, served by attendants and entertained by a harp player. None of
these two seals had any writing,

The fourth cylinder seal, found lying against the wardrobe chest
outside the tomb chamber, alse depicted banquerting scenes, with female
celebrants and attendants. We have already pointed out that the name
inscribed on it, A.bara.ge (= “The Water Purifier of the Sancruary’)
identified its owner as a high-ranking holder of the office of Cupbearer.
We can additionally note here that he or she had to be a ‘royal’ per se,
for he/she was a namesake of a famed king of Kish, En.me.bara.ge. si—

Figure 139
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a demigod who was credited with reigning 900 years (see chaprer 11).

Apart from suggesting that the VIP buried in PG-800 was ‘Queen
Shubad’, Woolley had no information to offer about her. There is no
mention in Mesopotamian records of a queen by that name (whether
Shubad or Puabi). In so far as she was a Nin—a goddess—named
Puabi, there is no such name in the God Lists either, If not an unlisted
epithet—of which each deity had galore—it could have been a local ot
family nickname; so we will have to resort to detective tactics to unravel
her identity.

The script-sign for Nin on the scal is absolutely clear and requires
no further elaboration (see Fig. 57). Breaking down the epithet-name
Pu.a.bi by its components, we find that the first one, read PU, was
written with sign number 26a in the Sumerian Sign List-—and it was
another word for Szd— One who gives succor’—a nurse, a medic. This
finding reinforces our earlier conclusion based on the medical ‘tweezers’
that the VIP entombed in PG-800 was a healer, as Ninmah/Ninharsag,
Ninlil (Enlil’s spouse) and Bau (Ninurca’s spouse) were; and our guess
is that she was directly related to one of them, and thus an Ealilice.

The second component, read A as in cuneiform sign number 383,
meant ‘Large/Much’; and BI, sign number 214, meant a certain vari-
ety of beer. So Nin Pu.a.bi literally meant a Nia, a goddess, who was
“Healer [of] Much Beer.” It is a nickname that matched the banquet-
ing and beer drinking depicted on the the second cylinder seal found
near Puabi’s body (Fig. 140), Indeed, the depictions on all of the six
‘fernale’ seals found in the Royal Tombs show banqueting ladies who
differ in certain aspects--age, hairdo, dress, and stature. Since the seal
cutters might have tried to make the individual seals as true portraits
as possible, these small details deserve attention. Especially incrigu-
ing is the PG-800 seal (see Fig. 139) in which, in the upper register, a
younger goddess (the host?) sitting on the right next to the inscribed
title/name, and a more matronly goddess, more elegantly dressed,
and with an elaborate hairdo {the guest?) sits on the left. Was this
an actual portrait of the tomb’s occupant and her more matronly and
hefry guest?
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Figure 140

It’s a possibility to be kept in mind, for the physical size of the host-
ess (and her guest) are relevant to their ultimate identification because
some of the skeletal remains from several Ur tombs, including PG-800
and PG-755, werc examined by the then leading British anthropologist,
Sir Arthur Keith.

In regard to Shubad/Puabi, this is how he began his written report
that formed part of Woolley’s 1934 book on the Royal Tombs of Ur:

An examination of the Queen’s remains has led me to form
the following conclusions concerning her:
The Queen was about forty years of age at the time of her
death;
~  she was approximately 1.510 m. (5 feet) in stature;
her bones were slender and her feet and hands small;

she had a large and long head.

In estimaring her age, Sir Arthur was baffled by the fact that dencal
and other aspects of her skeletal remains indicated a much vounger age
than forty. As to her stature, let us note that it is comparable to that of
Inanna in the Mari photograph, Fig. 86.

While the skull, badly fractured, might have been campressed by
soil pressure to appear Jonger and narrower than what it really had
been, Sir Arthur concluded on the basis of detailed measurements that
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the queen could not be a Sumerian—that she was “a member of a
highly dolichocephalic race” (‘dolichocephalic’ is having a head dispro-
portionately longer than it is wide). Even more so, he was astounded
and puzzied by the overall size of the head and the extraordinarily
large cranial (brain) capacity:

We have only to measure the frontal, parietal, and occipital
bones aleng the midline of the vault to realize how large the
capacity of the skull must have been . . .

The cranial capacity could not have been less than 1600
cubic cm.~—250 c.cm. above the mean for European women.

“The remains,” he wrote, “left no doubt that the Queen bad an
uncommonly capacious skull” After providing details of the rest of
her bone remains, Sir Arthur’s overall conclusion was thar ber bead was
unusually large, while her body, hands, and feet, compared to the size
of the head, was rather small “though stoutly made.”

To use Sumerian terminology, one can say that she had the head of
a Gal and the body of a Banda . ..

Sir Arthur also examined the skeleral remains of the male in PG-755,
referring to him as *Prince Mes-kalam-dug.” Comparing the two, he
observed that “except for her large cranial capacity, Queen Shub-ad was
intensely feminine in her physical characrerization; in Mes-kalam-dug
the bones in the body were fashioned as a very robust male.” His bones
were much thicker than hers; “the right arm was particularly thick and
strong in the Prince.” All told, Sir Arthur concluded, “the bones of
the Prince—alas! all of them are only fragmentary now—show him to
have been a strongly buile, powerful man, about 5 ft. 5 in. or 5 ft. 6 in.
{L6350-1.675 meters) in height . . . He was a strong-necked man.”

The skull of the ‘Prince’ had “the exact same cephalic index as
in Queen Shub-ad” (i.e., the length to width proportion)—markedly
clongated—and the cranial capacity (the brain size] was “well above
the average size for Sumerians.” Racially, Sir Arthur wrote, “1 would
name him, for lack of a better {word], Proto-Arab.”

Fractured skull and bone remains from several other Early Dynastic
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tombs were examined; Sir Archur’s main conclusion was that they too
were “Proto-Arabs.” In an overall summary, he noted that the remains
of the ‘Queen’ and the ‘Prince’ stood out from the others:

Of particular interest is it to observe the fine physique
and the rich brain endowments of Queen Shub-ad and
of the Prince Mes-kalam-dug.

The latter was an exceptionally strong man physically,
and if we may rely on size of brain as an index of

mental capacity—then was the Prince not only physically
strong, but also 2 man of superior capacity.

The Queen’s cerebral endowment was exceptional, and
if we can trust physical development of the body as a
clue to sexual mentality, then we may infer that she was

a very feminine woman.

In complete agreement with all the other aspects that we have
found, Sir Arthur thus accurately described

o A beroic demigod in PG-755, a “strongly built powerful
man” with a “superior cerebral capacity”

and was right on the mark abour the

o “Very feminine” smallish ‘Queen’ with an “uncommonly
« capacious skull” in PG-800.

The skeletal remains and physical findings concerning the Prince’
in PG-755 completely fit his identification as Mes.kalam.dug, whom we
have established as a son of the goddess + demigod couple who began the
First Dynasty of Ur; but we still face the enigma of the VIP in PG-800:
Bejewelled and Inanna-like in stature, yet not Inanna. .. Who could she
be, and who was entombed next to her in the emptied PG-789?

x & *

Regarding the occupant of PG-800 we have establishec the following
points that can lead to her identification:
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* A cylinder seal next to her body identified her as Nin.Puabi-—the
goddess ‘Puabi’.

* The retainers and attendants buried wich her were themselves high-
ranking courtiers, even a king, indicating that she was of greater
importance than they——#hat she was 4 goddess—confirming her
Nin title.

* Gold was used in this burial even for common, daily-use utensils—
emulating the only other instance on record: Anu and Antu’s visit
to Earth ca. 4000 B.C.

¢ Those utensils were embossed with the same emblem--a
‘rosette’—with which the Anu-visit utensils were embossed. This
suggests that the female buried in PG-800 was ‘Of the House of
Anu’--a direct linear descendant of Anu. Such a direct genea-
logical link to Anu could be through his sons Enki and Enlil or
bis daughters Ninmah and Bau.

* An implement found in the romb, that has to be of the hardest
metaf-—a hoe-was made of the soft metal gold, i.c., for symbolic
purposes. The only recorded prior instance of that was the Sacred
Hoe with which Enlil cut the ground to establish the Durank:
Mission Control Center in Nippur. The hoe clue suggests chae
the VIP in this tomb was an Enlilite, associated with Nippur
and not with Enki and Eridu. This eliminates Enki and leaves
only three—Enlil, Ninmah, or Bau—as the divect genealogical

~  link of ‘Puabi’ to Anu.

¢ Possessing a symbolic golden medical instrument (the “Tweezers’)
links Puabi to a tradition of giving medical succor—as Ninmah
and Bau were; it still leaves the male Enlil in contention because
his spouse, Ninlil, was also a nurse.

* Since it would seem improbable that the youthful-looking Puabi
would have been one of the Olden Ones who had come to Earth
from Nibiru, we cannot consider Ninmah or Bau or Ninlil
themselves, and must look at their female descendants.

* Since the known Earthborn daughters of Ninmah were fathered
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by Enki, they are ruled out; we arc left with dazghters of Enlil +
Ninlil or ¢f Bau + Ninurta.

* Enlil + Ninlil had male sons (Nannar/Sin and Ishkur/Adad) born
on Earth, and several daughters, including the goddess Nisaba
(mother of king Lugalzagesi) and the goddess Nina (mother of
king Gudea). Since Nina lived long enough to be one of the deities
flecing the later Evil Wind, she is eliminated as a ‘Puabi’ candi-
date. So does Nisaba, having still lived later, in Gudea’s time.

* Bau (= ‘Gula, the ‘Big One’), youngest daughter of Anu, was
married to Enlil’'s Foremost Son Ninurta. They had seven daugh-
ters of whom little is known except for Ninsun, spouse of the
famed Lugalbanda; their famous son was Gilgamesh, so it had
to be the mother, Ninsun, (rather than her smallish spouse) who
bequeathed to Gilgamesh the physique of her father, Ninurta, and
the heftiness of her mother, Bau/Gula.

e If claims by *Ur-111 kings that Ninsun was their mother are valid,
Ninsun herself could not be ‘Puabi’ (who was entombed during
the ‘Ur I period).

* Going down the descendants’ lines we arrive at the next Earthborn
generation—a step in accord with Puabi being “in her forties” (per
Sir Arthur Keith)—if she were Earthborn. The second Earthborn
gencration of known goddesses were Nannar/Sie’s daughter Inanna,
and a daughter of Ninsun + Lugalbanda named Nin.e.gula.

* Inanna (for reasons already given) could not be ‘Puabi’ Yet
Puabi’s jewelry, beaded cape, the choker and its symboals, the all-
silver harp, her grear “femininity” {per Sir Arthur), etc.~and her
stature—bespeak “Inanna”; so if Nin.Puabi was not Inanna her-
self, she bad to be otherwise linked to Inanna.

* Inanna had a known son (the god Shara) but ne daughrer; but she
could—and did—have a granddaughter: Since Inanna, according
to Lugalbanda’s claim, was his mother, a daughter of Lugalbanda
would have also been a granddaughter of Inanna, carrying her
‘femininity’ and love of jewelry traits.
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* But the daughter of Lugalbanda would alse be a granddaugh-
ter of Bau/Gula, for Lugalbanda’s spouse, Ninsun, was a daugh-
ter of Bau + Ninurta!

* Her name {according to the God Lists) Nin.e.gula {“Lady of the
House/Temple of Gula”) serves as a confirmation that in addi-
tion to the ‘femininity-jewelry gene’ of Grandma Inanna she was
bearing the ‘Gula’ gene of her grandmother Bau/Gula—the
extraordinarily large head!

We thus obtain two genealogical-heritage lines of detection that
converge:

Ann > Enlil + Ninlil > Nannar > Inanna > Lugalbanda + Ninsun
and
Anu > Enlil + Ninmah > Ninurta + Bau > Ninsun + Lugalbanda

Thus converging, the two genealogical lines point to the same
Lugalbanda + Ninsun couple as the progenitors of the goddess in
PG-800: their daughter Nin.e.gula, also known as Nin.Puabi,

This conclusion offers a plausible explanation for the contradictory
physique of ‘Puabi’—smallish body (a granddaughter of Inannal} and
an extraordinarily large head {a granddanghter of Bau/Gula).

This conclusion also offers a plausible reason for Lugalbanda to be
the one entombed in PG-261.

And it explains the neglected clue of the naming of both Mes
Anne.Pada and Nin.Banda-Nin on vessels found necar the cof-
fin of Meskalamdug in PG-755, as well as in the seal inscription Nin
banda Nin/Dam Mes.anne.pada (‘Ninbanda, goddess, spouse [of]
Mesannepada’). Confirming, in our opinion, that they were the goddess
+ demigod couple who started the First Dynasty of Ut

Does this solution of not only PG-800 bus also of the other iden-
tifiable ‘Royal’ tombs make sense? Let’s recall the intriguing fact thac
Ninsun has been involved in dynastic matchmaking—a glaring example
having been her scheme to espouse one of her danghters to Enkidu, Was
she beyond scheming, when the decision was made to transfer central
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Kingship to a new dynasty in Ur, to have her daughter marry the demi-
god selected for the task? The other great matchmaking schemer, her
mother, Bau/Gula—who might be the older matronly visitor shown
on the cylinder seal having a cup of wine—would have given her bless-
ing right away; and so would have the other grandmother, Inanna, for
whom the choice represented a triumphant return to influence; was she
the other visitor, sharing a beer?
Nin.banda, 1 suggest, was the daughter of Ninsun + Lugalbanda:

* Linked to Inanna by the dynastic title Nin.banda
* Given the epithet-name Nin.c.gula for ber Bau heritage
» Lovingly nicknamed Nin.Puabi for her constant partying

* Laid to rest in the family’s burial compound in the sacred pre-
cinct of Ur

She was also, one realizes, a younger sister of Gilgamesh—both
children of the unique couple: the deified demigod Lugalbanda and the
mighty goddess Ninsun. And that opens up a wider subject.

¥

While arriving at this (probable or at least possible] identification of the
person in PG-800 is a gratifying achievement, an actempt to recognize
identities in the other fifteen Royal Tombs is necded for understand-
ing the jarring co-burials in the tomb chambers and especially in the
death pits. The absence of any annals, hymns, lamentations, or other
© texts that would have explained the reasons is troubling in irself; the
fact that the only textual corroboration is The Death of Gilgamesh text
has only deepened the puzzle. But here is a thought cutside-the-box:
What if the Gilgamesh text described his aczual burial--what if the
great Gilgamesh was actually buried in one of Ur’s Royal Tombs?
The burial place of Gilgamesh has never been found, nor do the
available texts indicate where it was. All along it has been presumed
that Gilgamesh was laid to rest where he had reigned—in Uruk; but
nowhere in Uruk, a site that has been most extensively excavated, was

such a tomb found. So why not consider the royal cemeterv in Ur?
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Transporting ourselves back to Sumer of almost 5,000 years ago,
when central Kingship, having been in Kish and Uruk, was about to
be transferred to Ur, we can imagine the chain of events thart started
in Kish. Beginning with the very first ruler, the kings were demigods:
Mes.kiag.gasher was “a son of dUru.” So were the next ones—sons
of a male god. To grasp the immensity of the change by the time of
Lugalbanda, the father of Gilgamesh, it might be useful ro reproduce
a listing from an carlier chapter {to which one could add Gudea and
his mother the goddess Nina):

Etana: Of same seed as Adapa (= Enki’s)

Meskiaggasher: The god Utu is the father

Enmerkar: The god Utu is the father

Eannatum: Seed of Ninurta, Inanna put him on the lap of
Ninharsag for breastfeeding

Entemena: Raised on Ninharsag’s breastmilk

Mesalim: “Beloved son” of Ninharsag {by breastfeeding?)

Lugalbanda: Goddess Inanna is his mother

Gilgamesh: Goddess Ninsun is his mother

Lugalzagesi: Goddess Nisaba is his mother

Gudea: Goddess Nina is his mother

At first the kings are demigods by dint of being fathered by a male
god and mothered by Earthling females (Enki himself having set the
example in pre-Diluvial times). A transition, in which artificial insemi-
nation by a god but breastfeeding by a goddess, takes place. Then
Lugalbanda enters the stage with a major change: From him on, the
divinity comes from a female——rhe mother is a goddess. What we know
now about DNA and generics clarifies the significance of the change:
The new demigods carry not only the mixed god-Eatthling regular
DNA, burt also the second set of mitochondrial DINA that comes only
from the mother. For the first time, in Lugalbanda, the demi-god is
more than ‘demi’ . ..

What is to be done with Lugalbanda when he dies? He is more than
a mere king, he is more than a usual demigod; but neither is he a real
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pure-bloeded god, so he can't be taken to be laid to rest on Nibiru—nor
can he be buried in Uruk’s sacred precinct that has been sanctified by
Anu himself. So the gods take him to Ur, the birthplace (and current
residence} of his mother, Inanna. They *deify” him by burying him at
the edge of Nannar’s sacred precinct in a specially built tomb—perhaps,
as we have suggested, in PG-261-clutching his favorite Lugel An.zu
Mushen seal.

Next, Gilgamesh appears on the scene, and he is also special: Not
only is it his mother, not his father, who is the god-parent, but the
father too is not a common Earthling: Lugalbanda, his father, was him-
self a son of a goddess (Inanna). So Gilgamesh is “two-thirds of him
divine,” enough to make him believe that he is enritled to the ‘immor-
tality’ of the gods. Aided by his mother, the goddess Ninsun, and the
god Utu in spite of their reservations, he goes on adventurous searches
for eternal life that prove futile. Yet his conviction that he should not
“peek over the wall as a mortal” continues even as he lies on his death
bed-—until Utu brings him the final verdict: Enlil said, No eternal life.
But he is consoled: Because you are special, because you are unique, you
shall continue to have with you your wife (and concubine . . .), cup-
bearer, attendants, musicians, and the rest of your houschold, even in
the NetherWorld.

And so—in this imagined scenario—Gilgamesh is buried near his
father, in the sacred precinct of Ur, with the otherwise incomprehensible
accompaniment promised him in lieu of Eternal Life. In which PG? We
* don’t know, but there are several ones (emptied by ancient Jooters) to
choose from. How about PG-1050 thar held forty companion bodies—
about the right number of those listed in The Death of Gilgamesh text?

An example is set—a precedent has been creaved.

With the death of Gilgamesh-—we are now calendarwise circa 2600
B.C.—Uruk’s heroic age peters ont; all that remains of it are the epic
texts and the depictions on cylinder seals, highlighting Gilgamesh,
Enkidu, and heroic episodes. While the Anunnaki leadership contem-
plates where to site central Kingship, Nin.banda, the sister of Gilgamesh,
and her spouse Mes.anne.pada mark time in Kish. As the decision
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comes that Ur was chosen, the goddess + demigod couple transter chere
to assume the role of founders of the First Dynasty of Ur.

They leave behind in Kish their eldest son Mes.kalam.dug—
reigning as King of Kish, though Kish is no longer the national capi-
tal. While the new rulers in Ur bring together Sumer’s rivaling cities
and extend Sumer geographically and culturally, their eldest son,
Mes.kalam.dug, dies in Kish.

A demigod, he is laid to rest not far from his grandfather Lugalbanda
and uncle Gilgamesh, in what is becoming the ‘Ur I" dynastic family
plot. Woolley, who designated the tomb PG-755, described it as a “sim-
ple inhumation” in which he found the deceased king’s personal golden
helmet and a magnificent golden dagger (found placed in the coffin
beside the body). The more than sixey artifacts found in the tomb
include personal objects (his silver belt, a gold ring, gold jewelry with
or without lapis lazuli decoration) and his roval urensils, many of gold
ot silver—ecverlasting evidence of his demigod + royal status. But we
really don’t know whether a death pit was once part of 2 more elaborate
burial-—the fact that his personal seal inscribed Mes.kalam.dug Lugal
(‘Meskalamdug, king’) was found discarded in the SIS soil does sug-
gest that another, undiscovered parc had existed and was entered and
robbed in antiquity. Metal vesscls, lying near the coffin in PG-755, bear
the names of his parents Mes. Anne.Pada and Nin.Banda Nin, further
confirming the deceased’s identity.

'~ The day then comes when Mes.anne.pada himself “peers over the
wall.” His wife and two remaining sons provide him with an claborate
burial befitting the dynastic founder: A proper coffin, a stone-built tomb
chamber, a death pir reachable via a sloping ramp. A great treasure of
objects made of gold, silver, and gemstones was cacried down along with
the body on two wagons, each one drawn by three oxen and driven by
two men and an oxen handler. Six soldiers wearing copper helmets and
carrying spears acted as bodyguards. Down in the pit, many more sol-
diers were arrayed, carrying decorated spears with electrum spearheads
and holding shields. A contingent of female singers and musicians was

gathered with exquisitely decorated wooden lyres and a musical ‘sound
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box’ with panels whose inlaid decorations depicted scenes of the rales of
Gilgamesh. Also brought down were varied sculprures decorared with
images of bulls and lions; one particular sculprure, a favorite of the
king, was that of a bull’s head made of gold with a lapis lazuli beard.
In all, fifty-four retainers assembled in the pit to keep Mes.anne.pada
company in the Nether World.

When Woolley discovered this grave, he numbered it PG-789 and
called it the ‘King’s Tomd’. He did so because of its obvious link to
the ‘Queen’s’ PG-800; and that, I suggest, in fact it was: The grave of
Mes.anne.pada, the founder of the ‘Ur I’ dynasty.

Because the main body was missing, and due to the absence of gold,
silver, and lapis lazuli objects, Woolley concluded that PG-78% was
entered and robbed in antiquity—quite possibly, when the digging for
PG-800 revealed the tomb chamber of PG-789.

And so we arrive in our imagined Journey to the Past at ‘Queen
Puabi’s’ own death. How and when she died we do not know. Assuming
she also outlived her rwo other sons (A.anne.pada and Mes kiag.nunna)
who reigned after her spouse had died, Nin.banda/Nin.c.gula/Nin
Puabi found herself alone, with all who were dear to her——her father
Lugalbanda, her brother Gilgamesh, her spouse Mes.anne.pada, her
three sons—dcad and buried in the cemetery plot that she could daily
see. Was it her wish to be buried on Earth alongside them-—or could the
Anunnaki not rake her body back to Nibiru because, thongh a Nin, she

did have some Earthly genes through her demigod father?
' We don’t know the answer. Bur whartever the reason, Nin.Puabi
was buried in Uy, in a grave adjoining that of her spouse, with all the
treasures and attendants to which this dynasty had uniquely become
accustomed—adorned with jewelry from Grandma Inanna and an over-
size headdress from Grandma Bau/Gula.. ..

And that brings us to a Human Origins Discovery of all time:
Because of all the Anunnaki and Igigi who had treaded planec Earth
and were gone, Nin.Puabi-—a NIN no matter who precisely she was—
was The Goddess Who Never Left.
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NIN.PUABIP'S DNA AND MTDNA LINEAGES

Here is how, if we are right, Nin.Puabi’s general and specifically female
DNA lines connect her directly to Nibiry, via Anu's children Enlil,

+

Ninmah/Ninharsag, and Bau/Gula:

The Family Tree of Nin.Puabi
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POSTSCRIPT

Mankind's Alien Origins:
The Evidence

Evcr since Darwin’s offer of Evolution as the explanation for life on
Earth, the most interesting chapter--thar dealing with human origins-
has crashed against two blocking walls as scawaves futilely striking a
rocky shoreline: For the ‘Believers’, the sanctity of the biblical assertion
that God, not Evolution, created Man; for the Scientific Purists, the
inability ro explain how, in a slow evolutionary process that requires
millions and tens of millions of years, Man jumped from a hominid
just learned to walk to Thinking Man (Hemo sapiens)-—us— practically
overnight, some 300,000 years ago. The more ever-carlier hominid fos-
sils are found, the greater the puzzle of the ‘Missing Link’ (as the prob-
lem has come to be known).

For more than thirty years now, since the publication of The 12th
Planer, 1 have done my best to show that there is o conflict between
Bible and Science, Faith and Knowledge. The ‘Link’ is missing, I said,
because someone jumped the gun on Evolution and used sophisticated
genetic engineering to upgrade a Homa erectus or Hemo ergaster (as
some prefer to call his African cousin) by mixing his genes with their
advanced genes. That someone’ were the biblical Elesim (whom the
Sumerian called Anunnaki) who came to Earth from their planet, Nibiru,
fashioned The Adam, then took the Daughters of Man as wives. That
was possible, I explained, because life on their planet and on our planet
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is based on the same DNA—shared when the planets had collided . . .

Are you still there with me?

There has to be a better way, isn’t there, not only to explain all that
without arguments—not just to say chat the Crime Scenc Investigation
indicates a murder had taken place—but a way to produce the body and
say: Voila!

Ah, if only one of the Anunnaki were still around, a chap or lass
whose being Nibiruan would be unquestionable, who would roll up
their sleeve and say: Test my DNA, decipher my genome, see that I am
not of your planet! Find out the difference, discover the secrer of lon-
gevity, cure your cancers . . . If only!

But, through the grace of Fate and the professionalism of
dedicated archaeologists, such evidence—a physical body of an
Anunnaki—does exist. It is the skeletal remains of Nin.Puabi.

It was in August 2002 that the British Museum in London revealed
that unopened boxes languishing in its basement since Woolley's time
contained skulls from the Royal Tombs of Ur. Sceking more informa-
tion from the museum, I asked “whether there are plans to examine
the DNA in these skulls.” A polite reply informed me that “at pres-
ent there are no plans to attempt DNA analysis,” however “further
rescarch is conducted by the Department of Scientific Research and the
Department of the Ancient Near East, and it is hoped that the initial
findings may be made public early in 2003.”
~  Afrer further exchanges regarding the size of skulls and headdresses,
the Curator of the Museum’s Department of the Ancient Near East
informed me that “a derailed reassessmenc of all the human bone col-
lected from Ur is currently underway.” The report, published in 2004,
disclosed that the reassessment involved radiography (i.c., x-ray) tests by
scientists at the Natural History Museum in London. It stared that “in
spite of the long time since the skeletal remains were found, the conclu-
sions of the contemporary specialists can be confirmed.” The “contem-
porary specialists” in this case were Sir Arthur Keith and his aides.

Obtaining a copy of the report, T was astounded to realize that sev-
enty years after Woolley’ s discoveries, a museum in London still passessed
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the intact skeletal remains of ‘Queen Puabi’ and Prince Meskalaindug'!

Is this really so? I asked. Indeed so, the British Museum informed
me on January 10, 2005: “The skeleton of Puabi is beld in the Natural
History Museum, alongside others from Leonard Woolley's excavations
ar Ur”

"This was a bombshell discovery: The skeletal remains of a Nibiruan
goddess (and of a demigod king) who was buried some 4,500 years
ago-—were unexpectedly available, intact!

One can debate who really built the Great Pyramids, disagree
about the meaning of a Sumerian text, or dismiss an embarassing
find as a forgery; but here is irrefutable physical evidence whose prov-
enance, date and place of discovery, etc., are beyond doubt. Se, if my
identification of Puabi as an Anunnaki goddess and not a ‘queen’,
and of Mes.kalam.dug as a demigod and not a Sumerian ‘prince’—
we have at our disposal two genomes of people fully or partly from
another planet!

Persisting with my repeated questions about whether DNA tests
were or will be conducted, T was referred to the lead reassessment sci-
entist, Dr. Theya Mollenson. By the time I could reach her, she retired.
Attempts to find out more with the help of friends in Londoen led
nowhere. The need to deal with morte pressing matters kepr the issue on
a ‘back burner’'—until recent news, that biologists were able to decipher
and cormpare Neanderthal DNA from 38,000 years ago with that of
modern man, struck as lightning: If so—why not decipher and compare
* the DNA of an Anunnaki female who died a mere 4,500 vears ago?

In February 2009 I wrote abour it to the Natural History Museum
in London. A polite response signed by Dr. Margarer Clegg, Head
of the Museum’s Human Remains Unit, confirmed that their hold-
ings include both “Nin Puabi, aflso listed as Queen Shabad, and King
Mes-Kalam-dug” Adding that “No DNA analysis has ever been con-
ducted on these remains,” she explained that “the Museum does not
routinely conduct DNA analysis on remains in the collection, and there
are no plans to do so in the near future.” This stance was reiterated by the
museum in March 2010.
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Though Nin.Puabi’s DNA is not purely Anunnaki because her
father, Lugalbanda, was only a demigod. her mitochondrial DNA
that comes only from the mother is pure Anunnaki—Ileading through
Ninsun and Bau to the Olden Mothers on Nibiru. If tested, her bones
could reveal the DNA and mtDNA differences that represent our
genetic Missing Link--that small but crucial group of “alien genes”
(223 of them?) that upgraded us from wild hominids to Modern Man
some 300,000 years ago.

It is my fervent hope that by showing that the remains of NIN-Puabi
are no “routine” matter, this book will convince the museum to do the
unusual and conduct the tests. They could provide vital explanation of
the answer given to Gilgamesh:

When the gods created Man

Wide understanding they perfected for him;
Wisdom they had given him;

To him they had given Knowledge—
Everlasting life they had not given him.

What was it, genetically, that the ‘gods’ deliberately held back from
us?

Maybe the Creator of All wished the Goddess Who Never Left wo
stay so that we finally find the answer.

ZECHARIA SITCHIN
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